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point,Fugue,        Forms    of    Musical    Composition    by 
RICHARD    C.    SCHIRMER 
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Terms  of  Tuition 


PER   TKRM    OF   TEN    WEEKS 

All   classos    receive   two   lessons   a   week,   each   one   hour   lonjj-     The   classes 
contain   from   two   to   three   pupils. 

The    terms    vary    with    the    grades    and    tea<-hers    employed. 

I'AYABI.K     IN     AOVANCF: 

Piano   Imirte — In  Class    $10.00  to  $25.00 

Private   Half-hour   Lessons    $15.00  to  $40.00 

VioiJN — In  Class    $15.00  and  $20.00 

Graduating  Department    $25.00 

Private  Half-hour  Lessons  $20.00  and  $25.00 

Grand  Organ — Private  Half-hour  Lessons  20.00  to    30.00 

Voice  Culture — In  Class   1500  to    20.00 

Private  Half-hour  Lessons  25.00  to     30.00 

Violoncello — Private    Half-hour   Lessons    25.00 

Orchestral  Instruments — Private  Hour  Lessons  30.00 

Harp — Private  Lessons    25.00  to     40.00 

Small  5tring  Instruments — Private  Lessons   30.00 

Harmony — Private  Lessons  Once  a  Week 20.00 

Counterpoint  Fugue — In  Class  5.00 

Dramatic  Art,  Elocution,  Physical  Culture 15.00  to    30.00 

Languages  10.00  to    30.00 

Practicing  on  Piano — One  Hour  per  Day  5.00 

Practicing  on  Church  Organ — Two  Hours  per  Week 5.00 

Teachers'  Certificates   15.00 

Diploma  20.00 


PER    TERM    OF    FORTY    WEEKS 

2  private  piano  lessons,   i  hour  each,  from  Dr.  Henry  Lang    $320.00 

2        "          "              "        3^  "        "  "  "          "  160.00 

I         "          "              "         I  "        "  "  "          "  160.00 

1  "  "  "  J4  "  "  "  "  "  80.00 
Other  teachers : — 

2  private  piano  lessons,  i  hour  each $200.00 

2        "  "  "       Yi     "        "     100.00 

I         "  "  "         I      "        "     100.00 

1  "  "  "       V2     "        "     50.00 

2  private  viohn  lessons,  i  hour  each,  from  Hedda  van  den  Beemt  $320.00 
2  "  "  "  Yi  "  "  "  "  "  160.00 
I    ,    "          "              "        I        "        "          "             "          "  160.00 

I       "        "  "      Yz     "       "        "  "        "  80.00 

Other  teachers : — 

I   private  violin  lesson,   i  hour  each $100.00 

1  "  "  "        V2  "        "     50.00 

2  "  "  "        Vi  "        "     50.00 
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The    Philadelphia    Conservatory 
of  Music 

Is  located  at  857  North  Broad  Street,  known  as  the  finest  thor- 
oughfare in  Philadelphia,  and  is  accessible  by  the  trolley  cars  on 
Thirteenth  and  Fifteenth  Streets,  Ridge  Avenue,  Girard  Avenue 
and  Fairmount  Avenue.  The  Conservatory  is  within  a  short  distance 
of  the  Pennsylvania  Railroad  Station,  at  Broad  and  Market  Streets, 
and  the  Philadelphia  and  Reading  Station,  at  Twelfth  and  Market 
Streets. 

The  Conservatory  was  founded  in  the  year  1877,  and  by  the 
rapid  increase  in  the  number  of  students,  who  came  from  nearly 
every  State  of  the  Union,  and  by  the  general  interest  taken  by  its 
friends  and  the  citizens  of  Philadelphia  in  general,  this  Institution 
was  incorporated  in  the  year  1884.  Since  that  time — from  1877 
till  now — a  large  number  of  students  have  been  awarded  Diplomas, 
among  whom  are  excellent  pianists,  violinists,  young  composers, 
concert  and  opera  singers,  organists  and  conductors,  who  fill  promi- 
nent positions,  speak  gratefully  of  it  and  place  it  among  the  best 
musical  institutions  in  the  country. 

The  Faculty 

Consists  of  well-known  Instructors  of  the  most  celebrated  institu- 
tions of  musical  learning,  including  the  Royal  Conservatory  of 
Leipzig,  Cologne,  Amsterdam,  Raff  Conservatory  at  Frankfurt ; 
also  personal  students,  with  such  eminent  masters  as  I.  Moscheles, 
E.  F.  Richter,  C.  Reinecke,  Humperdink,  L.  Plaidy,  Theo.  Coccius, 
W.  Hess,  J.  Roentgen,  I.  Seiss,  Dr.  Wullner,  Fr.  Steinbach,  Berger, 
Heuser,  etc.  The  Director  has  always  endeavored  to  have  an 
efficient  corps  of  Instructors. 

Richard  C.  Schirmer,  the  director  of  the  Conservatory,  has  done 
much  for  the  advancement  of  music  in  the  city  of  Philadelphia 
during  his  long  time  of  musical  activity  here.  He  has  conducted 
the  oratorio,  "Creation,"  by  Haydn ;  opera,  "Faust,"  by  Gounod, 
and  "Freyschuetz,"  by  Weber,  and  performed  with  success;  soloists 
and  chorus  exclusively  by  pupils  of  the  Conservatory.  He  completed 
his  musical  education  at  the  Leipzig  Conservatory.  His  teachers 
were  Professors  G.  F.  Richter,  Louis  Plaidy,  Dr.  O.  Paul,  Dr. 
Papperitz,   Theo.   Coccius   and   Dr.   Carl   Reinecke. 

Mr.  Schirmer  will  supervise  the  Piano  Department,  by  hearing 
the  pupils  play,  noting  their  progress  and  the  thoroughness  of 
their  work.  The  teachers  of  this  department  will  give  written 
reports  as  to  the  attendance,  the  practice  and  the  improvement  of 
their  pupils  at  the  end  of  each  term. 


Hki)|;a  van  ii]-..\  I)1:i:mt,  Director  of  the  Violin  Uepartmcnt  and  Con- 
ductor of  the  Orchestra  of  the  Conservatory,  also  Pianist,  was 
born  in  Dordrecht,  Holland.  He  began  to  play  the  violin  when  a 
l)oy  of  six.  When  nine  years  old  he  had  made  such  jjrogress  that 
lie  played  concertos  by  \'iotti  and  De  Beriot  at  public  performances. 
At  the  age  of  fifteen  a  free  scholarship  at  the  Conservatory  of 
Amsterdam  was  offered  him,  where,  besides  violin,  he  studied  all 
the  necessary  branches — Piano  and  Theory  of  Music.  When  he 
graduated  from  this  institution  he  was  awarded  the  first  prize  as 
solo  violinist.  The  following  years  Mr.  Van  den  Beemt  was 
engaged  in  a  concert  tour,  and  appeared  in  the  principal  cities  in 
England  and  Holland.  He  joined  the  Concert  Bebouw  Orchestra 
in  Amsterdam,  and  played  under  the  direction  of  Mendelberg, 
Strauss,  Richter,  Nikisch,  Mottel  and  other  famous  conductors. 
When  Mr.  F.  Scheel,  late  conductor  of  the  Philadelphia  Symphony 
Orchestra,  heard  him  play  the  Eighth  Concerto  by  Spohr,  he 
engaged  him  as  first  violinist  in  the  Philadelphia  Symphony  Orches- 
tra. In  this  country  he  appeared  in  many  concerts  as  soloist,  as 
well  as  in  quartette  recitals. 

Dr.  Henry  A.  Lang. — The  director  of  the  Philadelphia  Conservatory 
takes  great  pleasure  in  announcing  the  return  to  its  Faculty  of 
Mr.  Lang,  and  wishes  to  call  the  attention  of  the  music-loving 
public  to  his  extraordinary  accomplishments.  Mr.  Lang  was  born 
in  New  Orleans,  La.,  in  1854,  and  began  the  study  of  music  at  a 
very  early  age.  Encouraged  by  his  success,  not  only  as  pianist, 
but  also  as  composer,  he  went  to  Germany  to  finish  his  musical 
education  The  place  decided  upon  was  Stuttgart,  since  there  he 
had  the  opportunity  of  studying  composition  under  the  famous 
N'incenz  Lachner.  After  completing  the  course,  he  went  on  a 
concert-tour  with  Strakosch,  and  subsequently  with  E.  Sauret, 
Rosa  Papier,  Hausmann,  Natchez,  Miezcwinski  and  several  other 
artists  of  the  first  rank.  After  a  few  years  of  traveling,  Mr.  Lang 
accepted  a  position  as  teacher  of  piano  and  composition  at  Carisruhe, 
and,  later  at  Riga  and  Koenigsberg.  Since  1890  Mr.  Lang  has 
been  in  the  United  States  and  has  devoted  much  time  to  composition. 
His  Sonata  for  Piano  and  Cello  took  the  prize  at  the  Hamburg 
competition,  and  a  Piano-Quintette,  String-Quartette  and  Toccata 
for  Piano  w^ere  awarded  prizes  in  New  York  and  Philadelphia. 
Among  his  large  orchestral  compositions  the  Symphonic  Poem. 
"The  Dying  Genius,"  is  undoubtedly  his  masterpiece,  and  all  who 
have  heard  it  do  not  hesitate  to  say  that  this  work  places  him  in 
the  front  rank  of  American  composers.  Dr.  Lang  won  first  prize 
for  his  composition  at  the  last  convention  of  the  Federation  of 
Musical  Societies,  a  confederation  devoting  its  energies  to  the 
development  of  musical  art,  with  a  membership  of  40,000,  in  which 
nearly  every  State  of  the  Union  is  represented.  The  other  prize 
winners  were  Dr.  Chadwick  (Boston)  and  Dr.  Parker  (Yale 
College). 

Mr.  William  C.  Schwartz,  pianist  and  organist,  received  his  musical 
education  in  Philadelphia  and  New  York,  studying  with  Dr.  William 
Mason  (author  of  Touch  and  Technic),  Dr.  David  Wood  and 
several  other  of  the  best  instructors.  In  1901,  Mr.  Schwartz  gave  a 
series  of  recitals  at  the  Pan-American  Exposition,  at  Buffalo,  N.  Y., 
where  he  met  with  great  success.  Mr.  Schwartz  at  present  holds  the 
position  of  organist  and  choir  master  at  the  Fourth  Baptist  Church 
and  also  of  the  Beth  Israel  Synagogue. 

Bertrand  A.  Austin,  one  of  the  foremost  violioncellists  and  one  of  the 
most  gifted  pupils  of  the  late  R.  Hennig,  has  been  identified  with 
all  important  musical  events  for  the  last  ten  years.     He  possesses 


a  beautiful  tone  and  has  a  splendid  technique.  Mr.  Austin  is  widely 
known  as  soloist,  ensemble  performer  and  instructor,  having  a  large 
experience  in  each.     His  services  are  much  in  demand. 

GuTDO  Ferrari,  basso  pro  fundo,  a  Philadelphian,  completed  his  vocal 
studies  with  the  most  prominent  artists  in  this  country.  Has  made 
his  appearance  with  sucess  in  Concerts,  Oratorios  and  Operas,  and 
many  of  his  talented  scholars  who  occupy  prominent  positions  as 
Solo  Singers  speak  highly  of  his  success  as  teacher. 

Robert  H.  Sloan,  Edward  Hoffmeister,  Frank  Helbling  are  graduates 
of  the  Philadelphia  Conservatory,  have  distinguished  themselves 
as  solo  and  Concert  performers  on  the  Piano  in  many  concerts  and 
enjo}^  the  reputation  of  being  thorough  musicians  and  conscientious 
teachers. 

Mrs.  Marik  Payne-Sloan  is  a  graduate  of  the  Philadelphia  Conserva- 
tory, favorably  known  by  her  fine  soprano  voice ;  has  been  singing 
in  many  public  concerts,  as  well  as  principal  solo  parts  in  oratorios. 

Misses  Blanche  McCarter.  Pearl  A.  Riddle  and  Lilly  Riling  are 
all  graduates  of  the  Philadelphia  Conservatory.  They  are  thorough 
and  experienced  teachers.  The  progress  of  their  pupils  shows  that 
they  are  most  conscientious  in  their  work. 

Mr.  Emil  Hahl  (Viola),  Fritz  Dietrich  (Clarionet),  Clemente 
Barone  (Flute),  Nathan  Cahan  (Double  Bass).  Emil  Kresse 
(Cornet),  are  all  prominent  members  of  the  Philadelphia  Orchestra 
and  deserve  the  appellation  artist  performers  in  the  full  sense  of 
the   word. 

Clarance  Crowley,  Samuel  Green,  Albert  Zinger,  Anna  Weitzman, 
graduates  of  the  Philadelphia  Conservatory,  have  distinguished 
themselves  in  many  concerts  by  the  fine  execution  of  the  works 
of  the  great  masters  of  the  classical  period  as  well  as  of  the  works 
of  our  great  modern  composers. 

The  Van  den  Beemt  String  Quartet  of  the  Conservatory  is  in 
existance  for  five  years  and  has  given  during  this  time  regular 
performances  in  the  city  as  well  as  other  places.  The  critic  and 
press  place  this  quartet  among  the  best  in  the  country.  It  is  not 
only  the  noble  tone  and  the  fine  execution  of  the  different  performers 
of  the  Quartet  which  delights  the  audience,  but  especially  the  artistic 
conception  of  the  immortal  works  of  our  greatest  heroes  in  music, 


Branches  of  Instruction 

Piano,  Violin,  Church  and  Parlor  Organ,  Voice  Culture,  Solo 
Singing  for  Concert  and  Grand  Opera,  Solfeggio,  Sight  Singing  and 
Sight  Reading,  Viola,  Violoncello,  Contra  Basso,  Flute,  Clarionet,  Oboe, 
Bassoon,  Cornet,  Horn,  Trombone,  Saxophone,  Harp,  Mandolin,  Guitar, 
Theory  of  music  in  all  its  branches;  Harmony,  Counterpoint,  Imitation, 
{•"ugue,  Forms  of  Musical  Composition,  Orchestration;  Elocution, 
Dramatic  Art,  Ensemble  Playing,  Modern  and  Ancient  Languages, 
Symphony  Orchestra,  Oratorio  Society. 
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Regular  Lectures  on  Music,  comprising  the  following  subjects: 
History  of  Music,  Acoustics,  Aesthetics  of  Music,  Musical  Instruments, 
Analysis,  Art  of  Piano  Playing,  Physiology  of  the  Vocal  Organs  and 
Forms  of  Musical  Composition,  are  delivered  during  the  season. 

The  Course  of  Instruction 

Is  systematic  and  complete,  aiming  at  the  Highest  Standard  of  Artistic 
Skill  and  Excellence.  The  end  to  be  attained  is  a  thorough  Musical 
Training  in  which  every  branch  the  student  may  engage,  whether  as 
a  means  of  Self -Culture,  as  an  Accomplishment  or  for  Professional 
Purposes. 

The  Plan  of  Instruction 

Embraces  both  private  lessons  and  the  Conservatory  system,  based  upon 
the  models  of  the  large  conservatories  of  Europe.  By  this  plan  the 
student  of  modern  means  secures  the  services  of  better  teachers  and 
more  thorough  training  than  he  could  otherwise  afford.  The  power 
of  emulation  is  fully  realized,  as  abihty  is  matched  with  ability,  mind 
comes  in  contact  with  mind,  and  intellect  is  sharpened  by  intellect;  or 
as  Felix  Mendelssohn  expresses  it,  "By  the  participation  of  several 
pupils  in  the  same  lesson  and  in  the  same  studies,  a  true  musical  feeling 
is  awakened  and  kept  fresh  among  the  pupils.  This  promotes  industry 
and  spurs  on  to  emulation,  and  is  a  preservative  from  one-sidedness 
of  education  and  taste." 

School  for  the  Piano  Forte 

The  Course  of  Instruction  is  divided  into  five  departments; 
Primary,  Academic,  Collegiate,  Higher  Collegiate  and  Graduating. 

The  Instructors  of  the  Piano  Department  are  artist  teachers, 
selected  with  the  greatest  care  by  the  Director,  who  are  capable  to 
interpret  composition  of  the  highest  order. 

The  Primary  Department  will  receive  the  same  careful  attention 
as  the  Graduating  Department. 

Besides  the  study  of  the  works  of  the  modern  composers,  such 
as  Chopin,  Liszt,  Rubinstein,  Brahms,  etc.,  we  believe  that  the  only 
foundation  of  good  piano  technic  is  based  on  the  study  of  the  works 
of  the  great  masters  of  the  classical  period. 

The  Practicing  Piano  Attachment  is  used  at  the  Conservatory 
(invented  and  patented  by  the  Director  of  this  Institution),  to  obtain 
a  strict  legato  touch. 

Candidates  in  this  Department,  before  a  Diploma  is  awarded,  must 
have  completed  the  Regular  Course  in  the  Piano  Department  and 
Theory  of  Music;  must  play  in  a  recital  a  Fugue  by  Bach,  concert 
pieces  by  Beethoven,  Liszt  and  Chopin,  a  sonata  with  violin  by  a  great 
master,  and  a  piano  concerto  at  the  Commencement. 

The  candidates  have  to  pass  an  examination  in  History,  Literature 
and  Theory  of  Music  in  the  presence  of  the  Board  of  Exammers. 
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School  for  the  VioHn 

Under  the  direction  of  Mr.  H.  Van  den  Btomt  is  divided  into  three 
departments — Primary,  Academic  and  Graduating.  Viohn  students  have 
the  privilege  to  attend  the  Ensemble  Class  free  of  charge.  Sonatas 
for  violin  and  piano,  trios  for  the  violin,  'cello  and  piano — in  short, 
all  music  known  as  chamber  music — are  rehearsed  in  the  Ensemble 
Class  and  performed  at  the  regular  Conservatory  concerts.  Advanced 
scholars  are  admitted  to  the  Symphony  Orchestra. 

Candidates  in  the  Violin  Department,  after  completing  the  regular 
course  of  studies,  are  required  to  perform  a  violin  concerto  by  one  of 
our  great  Masters  and  four  etudes,  to  be  selected  by  the  Board  of 
Examiners,  from  Kreutzer,  Rode,  Gavinie's  and  Dont.  They  must 
have  taken  a  course  in  Piano,  must  have  passed  examinations  in  History 
and  Theory  of  Music. 

School  for  Voice  Culture 

Students  in  this  department  enjoy  all  of  the  advantages  necessary 
for  a  thorough  vocal  training  which  the  Conservatory  offers — Harmony, 
Solfeggio,  Choral  and  Oratorio  Classes,  Elocution,  Vocal  Physiology, 
Articulation  and  Pronunciation,  Application  of  Tone  Effects,  Gesticu- 
lation, and  Physical  Expression.  The  Instructors  of  this  department 
are  accomplished  Musicians,  who  have  studied  with  eminent  masters. 

The  opportunities  afforded  by  Vocal  Culture  in  the  gaining  of  a 
livelihood  are  sufficiently  indicated  by  the  great  number  of  calls  for 
vocal  teachers  and  accomplished  singers.  The  Director  will  act  as 
intermediary  for  students  who  have  completed  the  course  of  instruction 
and  who  desire  positions  as  Teachers  in  Schools,  Seminaries,  Con- 
servatories, Church  Choirs,  etc. 

School  for  the  Organ 

Special  attention  will  be  given  in  this  department  to  students  in 
Pedal  OMigato,  Hymn  Tune  Playing,  Construction  of  interludes. 
Modulation  and  Registration.  The  study  of  Harmony  and  Counterpoint 
is  of  great  importance  to  the  student  of  the  organ,  for  no  organist  will 
be  successful  unless  he  can  improvise,  and  to  do  this  well  means  a 
knowledge  of  harmonic  construction  at  the  immediate  command  of  the 
.performer. 

Candidates  in  the  Organ  Department,  after  completing  the  regular 
course  of  studies,  have  to  perform  one  of  the  more  difficult  Fuges  by 
Bach,  and  must  have  completed  the  course  in  Theory  of  Music. 

Opera  and  Drama 

It  was  the  desire  of  the  great  composer,  Richard  Wagner,  that 
musical  institutions  should  study  with  their  pupils  the  great  dramatic 
works  of  our  Masters.  Such  music  abounds  in  beauties,  awakens 
enthusiasm  and  famiharizes  the  student  with  the  master  works  of 
musical  literature. 


The  second  act  of  '"Martha,"  by  Flotow ;  the  third  act  of  "Faust." 
by  Gounod ;  the  second  act  of  "Freyschuetz,"  by  Weber,  have  been 
performed  by  the  pupils  of  this  Conservatory.  We  received  congratula- 
tions from  all  friends  of  music  after  these  highly  successful  per- 
formances. 

Orchestra  of  the  Conservatory 

The  Orchestra  consists  of  pupils  of  the  Conservatory.  Rehearsals 
take  place  once  a  week.  Larger  Orchestral  compositions  will  be  re- 
hearsed, especially  Overtures  and  Symphonies.  Thus  the  pupils  have 
every  advantage  for  thorough  drill  in  Orchestral  work. 

The  Instructors  for  the  different  Orchestral  Instruments  have  been 
selected  with  the  utmost  care,  and  are  masters  of  their  respective 
instruments. 

Theoretical  Classes 

The  course  in  Theory  of  Music  includes  the  following  branches : 
Harmony,  Counterpoint,  Double  Counterpoint,  Canon,  Fugue,  Musical 
Composition  and  Orchestration.  The  first  year's  course  consists  of 
Chord  Formation  and  Chord  Combination  and  Modulation,  of  Motive 
Transformation  and  Thematic  Treatment,  Analysis,  Form — -'in  short. 
Application  of  the  Principles  of  Theoretical  Knowledge,  description 
of  Orchestral  Instruments,  and  their  characteristic  effects. 

The  second  year's  course  embraces  Counterpoint  in  2,  3  and  4  parts, 
with  inversions  (or  Double  Counterpoint). 

The  third  year's  course  embraces  Imitation,  Canon  and  Fugue. 
The  fourth  year's  course  embraces  Forms  of  Musical  Compositions 
for  Piano,  Voices  and  for  Orchestra. 

Candidates  in  the  Theory  of  Music,  after  completing  the  regular 
course  of  studies  have  to  compose  a  Fugue,  and  a  String  Quartette, 
besides  taking  at  least  a  two-years'  course  in  Piano. 

Theoretical  knowledge  being  necessary  to  all  who  want  to  be  above 
the  level  of  the  musical  amateur,  these  classes  are  compulsory  to  all 
students  in  the  Instrumental  and  Vocal  Departments. 

Elocution 

Is  a  Science,  as  well  as  a  Fine  Art.  and  its  thorough  knowledge  and 
mastery  require  as  severe  study  as  the  highest  cultivation  of  any  of 
the  other  fine  arts.  Our  system  is  to  avoid  the  many  evils  resulting 
from  teaching  through  imitation ;  by  the  study  and  application  of 
principles  which,  if  mastered,  give  edequacy  to  all  the  demands  of 
expression,  while  the  development  of  natural  gifts  and  the  correction 
of  abuses  are  attained,  without  the  obliteration  of  one's  individuality. 

Special  attention  is  given  to  training  pupils  in  elegance  of  carriage, 
grace  of  manner,  freedom  and  ease  of  position  and  attitude,  proper 
expression  of  the  features,  gestures,  correctness  of  accent,  etc.,  that  the 
student  shall  be  able  to  take  rank  as  an  artist  of  the  highest  sense. 
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Ensemble  Playing 

This  branch  of  instruction  contains  the  indispensable  elements  of 
musical  culture  which,  through  no  other  mode  of  training,  can  be 
obtained.  The  combination  of  harmony  with  the  effect  of  the  different 
instruments,  awakens  enthusiasm  and   forms  the  taste. 

To  enable  the  scholars  of  the  Conservatory  to  become  familiar 
with  the  great  works  of  our  classics — Haydn,  Mozart,  Beethoven, 
Schubert,  Schumann,  etc.,  (known  under  the  name  of  chamber  music. 
Trios,  Quartettes,  etc.) — classes  have  been  established,  where  such 
works  are  studied  under  the  supervision  of  the  Director. 

Symphony  Classes 

These  classes  are  of  great  advantage  to  the  advanced  students. 
They  consist  of  four  pupils,  who  are  reading  at  sight  the  larger 
orchestral  works,  such  as  Symphonies,  Overtures,  etc.,  arranged  for 
two  pianos  and  four  performers.  This  mode  of  instruction  awakens 
enthusiasm   and   develops  the   sense  of  rhythm  and   expression. 

Lectures 

One  of  the  salient  features  of  the  Philadelphia  Conservatory  are 
the  Lectures  upon  Musical  Subjects.  A  mere  empirical  and  techical 
proficiency  upon  an  instrument  does  not  rise  to  the  dignity  of  an  art. 
It  is,  therefore,  all  important  that  a  well-appointed  School  of  Music 
should  cultivate  with  assiduity  all  those  ancillary  branches  of  musical 
learning  which  permit  the  intellectual  faculties  to  take  a  fair  share 
in  the  study  of  music,  enable  the  students  to  get  a  broad  and  com- 
prehensive view  of  the  whole  field  of  musical  science,  and  tend  to 
develop  harmoniously  the  talents  they  possess. 

During  the  coming  season  a  number  of  Lectures  will  be  delivered 
by  Mr.  R.  C.  Schirmer  on  Analysis,  History  of  Music,  Musical  Instru- 
ments, Art  of  Piano-Playing.  Harmony  Counterpoint,  Fugue  and  forms 
of   Musical   Composition. 


Solfeggio  Classes 


Reading  and  Singing  Music  at  Sight  are  indispensable  to  every 
good  musician.  The  foundation  of  a  true  musical  education  is  a 
correctly  trained  ear.  That  the  Sight  Singing  Classes  are  of  the  utmost 
importance  is  too  apparent  to  need  further  explanation.  These  classes 
are  Free  to  Students  of  the  Conservatory,  and  every  pupil,  whether 
in  the  vocal  or  instrumental  department,  is  expected  to  attend  these 
classes.  The  System  of  the  Conservatory  affords  the  best  opportunity 
for  the  training  of  the  ear.  Students  who  have  attended  the  first  year's 
course  are  admitted  to  the  Oratorio  and  the  Opera  Chorus  Class.  Sight 
Singing  is  indispensible  to  all  prospective  Church  and  Quartette  Singers. 

Normal  training  Course  for  Teachers 

After  the  students  of  the  Conservatory  have  completed  the  course 
of  studies  prescribed  by  the  Directors  of  this  Institution,  the  Normal 
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Training  Course  for  Teachers  will  be  of  great  advantage  to  such  pupils 
who  desire  to  become  teachers.  The  students  in  this  department  are 
taught  the  course  to  pursue  with  their  pupils ;  they  will  obtain  pratical 
experience  by  teaching  the  best  method.  All  the  good  rules  of  the 
teacher  of  experience  will  be  imparted  to  the  young  teacher. 

At  the  end  of  this  course  the  students  will  get  a  graded  list  of 
Etudes  for  Technic,  a  graded  list  of  Etudes  for  Expression,  and  for 
Phrasing;  also  a  graded  list  of  Classical  pieces,  as  well  as  of  Instructive 
pieces.  By  attending  this  training  course  the  students  will  get  the 
necessary  information  which  will  be  of  advantage  to  them  and  the  best 
means  to  become  successful  teachers. 

Among  the  requirements  for  Teachers'  Certificates  is  the  attendance 
of  the  Normal  Training  Course  for  Teachers. 

Choral  Class  and  Oratorio  Society 

Sight  singing  Classes  have  been  estabhshed  at  the  Conservatory. 
Ladies  and  gentlemen  possessing  good  voices  will  be  taught  Correct 
Tone  Production,  Rudiments  of  Music,  and  Sight  Singing.  Advanced 
scholars  who  have  attained  these  accomplishments,  will  be  admitted 
to  the  Oratorio,  Opera  and  Chorus  Classes. 

During  the  existance  of  this  Institution  a  number  of  Oratorios 
and  Cantas  have  been  performed  by  the  Chorus  Class  of  the  Conserva- 
tory, among  them  "Creation,"  by  Haydn,  "Zion,"  by  Gade  ,etc.,  the 
soloists  as  well  as  the  members  of  the  Chorus  being  pupils  of  the 
Conservatory. 

Before  an  audience  that  filled  the  auditorium  of  Odd  Fellows' 
Temple,  Broad  and  Arch  .street.s,  the  Chorus  of  the  Philadelphia 
Conservatory  of  Music  gave  an  admirable  rendition  of  Haydn's 
Oratorio.  "The  Creation."  The  work  of  the  vocalists  was  indeed  a 
testimonial  to  the  work  of  the  farfamed  institution.  The  Oratorio 
has  never  had  a  more  pleasing  rendition,  and  the  beautiful  numbers 
of  the  Score  were  emphasized  in  a  manner  that  thoroughly  brought 
out  the  thought  of  the  composer.  The  soloists  were  effective  in  their 
various  roles,  but  the  work  of  the  Chorus  in  particular  displayed  the 
results  of  the  most  careful  training.  The  rendition  of  the  Oratorio 
last  night  will  certainly  add  to  the  already  excellent  repvitation  of  the 
Philadelphia   Conservatory   of   Music. — Philadelphia   Inquirer. 

Preparatory  Department 

It  is  a  popular  fallacy  that  any  teacher  will  answer  for  beginners, 
while  the  truth  is,  the  most  careful  training  and  a  perfect  method  are 
required  at  the  commencement;  otherwise,  the  pupils  will  inevitably  fall 
into  gross  errors,  and  acquire  habits  which  even  years  of  effort  may 
fail  to  correct.  Realizing  the  importance  of  this  fact,  a  Preparatory 
Department  has  been  organized  at  this  Conservatory,  under  the  stiper- 
vision  of  the  Director,  who  holds  himself  personally  responsible  for 
careful  and  correct  training. 

Concerts  and  Recitals 

Regular  Concerts  will  take  place  by  the  pupils  of  the  Conservatory, 
in  which  not  merely  the  more  advanced  students,  but  also  less  proficient 
performers  will  take  part.  By  playing  or  singing  in  the  presence  of 
a    large    assemblage^    consisting    of    their    parents,    friends,    teachers, 
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fellow-pupils  and  other  musical  connoisseurs,  the  students  will  acquire 
grace  and  self-confidence,  and  every  trace  of  awkardness  and  shyness 
will  disappear. 

During  the  season  a  series  of  Classical  Concerts  will  be  given  by 
tlie  Professors  of  the  Conservatory;  also  a  series  of  lectures.  Each 
student  will  receive  a  limited  number  of  free  tickets  to  the  Concerts 
and  Recitals.     Extra  tickets  for  Teachers'  Concert,  50  cents. 


Analysis 

Artistic  taste  results  merely  from  the  frequent  contemplation  of 
works  of  art.  In  like  manner  the  formation  of  a  refined  musical  taste 
can  only  be  accomplished  by  frequently  hearing  music  of  the  highest 
orders  interpreted  by  masterly  performers.  A  person  possessed  of  a 
cultivated  musical  taste  is  as  little  able  to  enjoy  vulgar  music,  or 
music  indifferently  rendered,  as  the  natural  mind  of  the  adult  is  able 
to  relish  the  puerile  plays  of  early  childhood.  At  the  Philadelphia 
Conservatory  systematic  efforts  will  be  made  to  enable  the  students  to 
understand,  appreciate  and  consequently  enjoy  Classical  Music,  thus 
opening  to  them  a  new  source  of  chaste  and  refined  pleasure.  For 
this  purpose  Analysis  of  the  masterpieces  of  the  great  composers  will 
be  given.  The  performance  of  each  piece  selected  for  analysis  will 
be  preceded  by  a  critical  examination  of  its  structure  and  a  comprehen- 
sive exposition  of  its  distinctive  features  and  pecuHar  beauties. 

Advantages 

The  advantages  of  the  Conservatory  method  of  teaching  music 
cannot  be  overestimated.  By  employing  a  large  corps  of  thoroughly 
competent  teachers,  the  Philadelphia  Conservatory  offers  its  students 
an  opportunity  to  be  taught  by  specialists  who  are  masters  in  their 
respective  branches.  At  the  Conservatory  the  students  are  continually 
surrounded,  as  it  were,  by  a  musical  atmosphere ;  they  derive  encourage- 
ment from  the  example  of  other  students,  and  are  stimulated  to  greater 
efforts  by  observing  the  proficiency  of  those  who  have  reached  a  higher 
degree  of  excellence  than  themselves.  Their  energy  is  directed  into 
the  proper  channels,  their  musical  taste  is  cultivated  and  thir  judgment 
is  sharpened;  for  while  they  criticise  the  efforts  of  others,  their  own 
efforts  are  criticised  in  turn.  Thus  habits  of  close  study,  attentive 
observation  and  quick  perception  are  formed,  and  a  healthy  and  noble 
ambition  is  awakened.  Perfection  in  keeping  time,  and  the  ability  to 
read  music  pri»ia  vista,  are  attained  with  comparative  ease.  The 
Musical  Entertainments  are  also  incentives  to  zealous  study,  and  con- 
sequently to  rapid  progres. 

It  is,  however,  not  merely  excellence  and  thoroughness  of  instruc- 
tion which  recommends  the  Philadelphia  Conservatory  to  the  intelligent 
classes  of  the  community,  but  also  consideration  of  economy.  It  is 
borne  in  mind  that,  at  a  price  of  $15.00  per  term,  instruction  on  the 
Piano  may  be  had  by  the  most  accomplished  teachers;  that  Harmony 
may  be  studied  in  all  its  branches ;  that  abundant  profit  may  be  derived 
from  the  Symphony  and  Ensemble  Classes,  and  in  addition  to  this  the 
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Choral  Class,  Oratorio  Society,  Instructive  Lectures,  Concerts  and 
Musical  Recitals,  it  seems  impossible  to  offer  anything  more  advan- 
tageous. 

Let  us  suppose  that  public  schools  and  private  institutions  of  learn- 
ing were  abolished,  and  that  the  rising  generation  had  to  be  educated 
exclusively  by  private  tutors,  what  would  be  the  result?  Ignorance 
would  spread  with  alarming  rapidity,  and  even  the  favored  few  who 
are  living  in  affluence,  and  whose  circumstances  permit  them  to  engage 
private  teachers,  would  receive  comparatively  an  inferior  education. 
Conservatories  perform  the  same  office  with  regard  to  music  which 
Colleges  and  Universities  perform  with  regard  to  literature  and 
science.  Without  the  latter,  ignorance  reigns  supreme;  without  the 
former,  true  musical  culture  is  an  impossibility. 

Diplomas  and  Degrees 

Article  II,  of  the  charter  of  the  Philadelphia  Conservatory:  "The 
object  and  purpose  for  which  the  said  corporation  is  formed  is  to 
establish,  maintain  and  manage,  in  the  City  of  Philadelphia,  a  college 
which  shall  furnish  complete  and  thorough  instruction  in  the  Literature, 
Theorv,  Practice  and  in  all  other  branches  of  Music.  The  said  College 
may  grant  to  its  students  diplomas  or  honorary  testimonials  in  such 
form  as  it  may  designate,  and  grant  or  confer  such  honors,  titles  and 
degrees  as  are  granted  or  conferred  by  any  University  in  the  United 
States  for  proficiency  in  Music." 

The   three   degrees   conferred   by   this   institution   are: 
BACHELOR    OF    MUSIC 
MASTER    OF    MUSIC 
DOCTOR     OF    MUSIC 

A  literary  work  on  the  subject  of  music,  or  an  original  musical 
composition  of  sufficient  merit  and  importance,  to  be  approved  by  the 
Faculty  and  Board  of  Examiners  of  this  institution,  in  addition  to  a 
general  proficiency,  is  necessary  before  any  of  these  degrees  can  be 
conferred. 

Gold  Medals  and  Prizes 

A  Gold  Medal  will  be  given  by  the  director  of  the  Conservatory 
to  the  successful  student  who  will  execute  best  a  piece — given  three 
weeks  before  the  contest— to  be  practiced  by  the  student  without  the 
assistance  of  the  teacher.  The  judges  who  are  to  decide  which  is  the 
best   performance   are   well-known   pianists   in   the   city. 

A  Gold  Medal  will  be  given  by  the  Alumnae  of  the  Philadelphia 
Conservatory  to  the  pupil  who  made  the  most  satisfactory  progress 
during  the  season. 

A  Gold  Medal  will  be  given  by  the  Conservatory  to  the  one  of  the 
Alumnae  who  has  distinguished  herself  either  by  a  musical  composition 
of  merit  or  a  literary  work,  etc. 

A  Gold  Medal  will  be  given  for  a  sonata  of  merit  or  string  quartet, 
composed  by  a  student  of  the  Conservatory. 

Prize  to  the  student  who  distinguishes  herself  in  the  Piano  Depart- 
ment. 

Prize  to  the  student  who  distinguishes  herself  in  the  Violin  Depart- 
ment. 
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Prize  to  the  student  who  distinguishes  herself  in  the  Vocal  Depart- 
ment. 

Prizk  tu  the  student  who  distinguishes  lierself  in  the  Department 
of  Theory  of  Music. 

Teachers'   Certificate 

Will  l)e  given  to  such  students  of  the  graduating  Department  who 
have  studied  the  following  works :  Czerny,  Op.  365 ;  Gradus  ad 
Parnassum  by  Clementi,  and  Wohltemperierte  Clavier  by  Bach;  Chopin, 
Op.  10  and  Op.  25;  the  difficult  works  of  Beethoven,  Liszt,  Schumann 
and  Chopin.  The  candidates  must  have  attended  the  Normal  Training 
Course  for  Teachers.  Other  requirements  for  Teacher's  Certificate — 
the  candidate  must  liave  taken  a  three-years'  course  in  Harmony; 
must  have  passed  examination  in  History  of  Music;  must  ha\e  attended 
the  Sight   Singing  Class. 

Lesson  Books 

To  obtain  good  results,  the  pupils  are  expected  to  come  well 
prepared  to  each  lesson.  Two  hours  daily  ought  to  l)e  devoted  to 
practice,  and  three  or  four  for  the  advanced  student.  Parents  are 
requested  to  assist  the  teacher  in  such  a  way  that  the  scholars  will  not 
come  unprepared  to  their  lessons.  Each  pupil  will  be  given  a  lesson 
book,  in  which  the  teacher  will  mark  whether  or  not  the  pupil  came 
well  prepared. 

Free  Advantages 

The  students  uf  the  Conservatory  have  the  privilege  tu  attend 
the  following  classes  : — 

Theory  of  Music,  Ensemble  Classes, 

Classes  in  Instrumentation,  Solfeggio   Classes, 

Symphony   Classes,  Operatic  Class,  Oratorio  Society. 

Sight    Singing   Classes,  Lectures. 
Symphony  Orchestra, 

Practicing  Piano  Attachment 

(Invented  by   Mr.   R.   C.   Schikmer,   Director  of  this   Institution.) 

The  invention  has  created  a  New  System,  that  has  been  approved 
by  our  prijicipal  pianists.  A  correct  touch  can  be  formed  by  using 
the  Piano  Attachment.  It  leads  the  music  student  to  a  careful  study, 
and  develops  memory  and  muscular  control,  by  which  perfection  of 
technic  is  obtained.  All  music  students  and  teachers  of  rank,  who  are 
practicing  according  to  this  system,  are  speaking  in  enthusiastic  terms 
of  it. 

When  our  great  pianists  say  that  the  beauty  in  piano  playing  is 
a  good  Legato  (playing  in  singing  style),  the  importance  of  this 
invention  will  be  admitted. 

The  attachment  is  fastened  inside  the  piano  by  screws.  It  does 
.  not  interfere  with  the  action  of  the  piano,  and  can  be  readily  applied 
to  new  as  well  as  old  pianos.  It  can  be  moved  into  and  out  of  operative 
position  as  desired.  The  performer  will  hear  a  click  when  the  hey 
is  depressed,  and  a  similad  click  when  the  finger  is  removed  and  the 
key  returns  to  its  normal  position,  and  since  the  clicks  should  be  heard 
simultaneously,  or  as  one  in  strict  Legato  playing,  the  performer  is 
thus  enabled,  by  the  employment  of  the  above  attachment,  to  acquire 
a  strict  Legato  touch,  or  a  smooth  and  corrected  style  of  playing. 
Price  of  attachment,  $20.00. 
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Professional  Positions  for  Students 

The  Conservatory  is  prepared  to  furnish  Schools  and  Seminaries 
with  Teachers,  Singers  and  Organists.  Applications,  stating  all  par- 
ticulars, should  be  sent  to  the  office  of  the  Conservatory. 

Board 

The  Director  has  a  list  of  refined  private  families,  near  the 
Conservatory,  M^here  parents  may  feel  assured  that  their  children  will 
have  a  good  and  comfortable  home.  Board,  with  room,  can  be  had 
from  $5.00  to  $10.00  per  week,  according  to  accommodations. 

Information 

The   instruction   is    thorough    and   complete   in    every    department. 

Beginners  as  well  as  Advanced  Scholars  may  enter  the  Conserva- 
tory.    No  previous  knowledge  is  required  for  admission. 

Pupils  may  enter  at  any  time.  If  it  is  not  convenient  to  enter 
at  the  beginning  of  the  term,  the  student  is  only  charged  for  the 
unexpired  term  from  the  time  of  entering. 

No  pupil  of  the  Conservatory  is  allowed  to  omit  lessons  without 
sufficient  cause.  Lessons  lost  in  consequence  of  absence  of  students 
cannot  be  made  good  by  the  Conservatory.  In  case  of  prolonged  illness 
or  other  uncontrollable  contingency,  a  special  arrangement  must  be 
made  with  the  Director. 

Reports,  showing  attendance,  practice  and  improvement,  are  issued 
at  the  end  of  each  term. 

Hours  of  instruction  from  8  A.  M.  to  10  P.  M. 

In  order  to  get  correct  editions,  pupils  are  required  to  purchase 
their  music  at  the  Conservatory.  Pupils  will  get  a  reduction  of  25  to 
50  per  cent,  on  all  music. 

The  Conservatory  is  closed  on  Thanksgiving  Da}^,  and  also  on 
Washington's  Birthday.  Lessons  occurring  on  those  days  are  not 
made  up. 

Lessons  occurring  during  the  Christmas  and  Easter  vacations  are 
not  charged  to  the  students. 

The  Tuition  Fee  must  be  paid  Strictly  in  advance. 

All  arrangements  as  to  Lessons,  and  all  Payments,  the  Sale  of 
Music,  and  Business  of  any  kind,  must  be  made  with  either  the  Director 
of  Secretary  of  the  Conservatory,  not  with  the  Teacher, 

The  Conservatory  Office  is  open  from  9  A.  M.  to  6  P.  M. 

All  communications  are  to  be  addressed  to 

RICHARD   C.   SHIRMER,     Director, 

857  North  Broad  Street,  Philadelphia. 


CALENDAR  FOR   SEASON   1913-1914 
Half    Summer    Term 

From    Monday,    September    1st,    to    October    4th,    1913. 

Regular    Fall    Term 

From    October    6th,    to    December    13th,    1913. 

Regular   Winter   Term 

From    December   15th,    1913,    to    March    6th,    1914. 

Incluciing  a  Christmais  vacation  of  one  week  and  a  half. 

Regular    SpririK    Term 

From    March    8th,    1914,    to    May    19th,    1914. 

Including    an    Easter   vacation   of   tlircc    (hi .vs. 

Half     Summer     Term 

From    May    21st,    to    June    22nd,    1914. 
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COMMENCEMENT  EXERCISES 

of    the 

PHILADELPHIA    CONSERVATORY    OF    MUSIC 

1912-1913 
Founded     1877  Incorporated     1884 

Tuesday  Evening,  June  10th,   1913 


PROGRAM 

1.  RUSSIAN     SONG    Glinka 

Conservatorj'    Orchestra 

2.  PIANO    CONCERTO  for  2  pianos,  E  flat,   (1st  movement)    Mozart 

Anna    Petri  Carrie    Ledogar 

3.  VIOLIN    SOLO — Fantasia  Appassionata   (1st  movement) Vieuxtemps 

Henry    Schmidt 

4.  PIANO     CONCERTO— D    major    (1st    movement) Mozart 

Nellie  Lepow  2nd  Piano  Carrie  Ledogar 

5.  PIANO  CONCERTO— op.  25  (2nd  and  3rd  movements) Mendelssohn 

Carrie   Ledogar   and    Orchestra 

6.  PIANO    CONCERTO— Konzerstuck    Weber 

Harriett    6.    F-    Lappin    and    Orchestra 

7.  VIOLIN    SOLO— Rondo  Capriccioso    Saint-Saens 

Alexander    J.    Thiede 

8.  PIANO    CONCERTO— D  minor,  op.  70   Rubinstein 

Rose    Goodman    and    Orchestra 

Fresentation   of   Diplomas,    Certificates   and   Gold   Medals 

By    MR.    RICHARD    C.    SCHIRMER 

Degree    of    Bachelor    of    Music 

Conferred    to 
Edna  Cecilia  Thomson 

Diplomas   Awarded 
Piano 

Caroline  M.   Ledogar,   Egg  Harbor   City,   N.   J. 
Rose    M.    Goodman,    El    Paso,    Texas 
Anna  M.   Petri 

Violin 

Alexander    J.    Thiede,    Easton,    Pa. 

Teachers'     Certificates  Awarded 
Piano 

Harriett  G.   P.   Lappin  Nellie   E.   Lepow 

Idella  M.  Schirye  Mary  R.  C.  Lynch 

Gold    Medals    Awarded 

Annual    Piano    Contest — Elsa    B.    Springer 

Alumni  Medal  for  the  most  satisfactory  progress  Piano  and  Theory  of  Music 

Harriett   G.    F.    Lappin 
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Fifth 
ANNUAL   MUSICALE 

l>.v     tlie    Alumni    of    the 

PHILADELPHIA    CONSERVATORY    OF    MUSIC 
Thursday  Evening,  May  8th,  1913 

PROGRAM 

1.  ORGAN     SOLO  "(a)    Salut    D'Amonr    Elgar 

(ti)   Serenade   Schubert 

Miss  Blanche  W.   MeCaiter 

2.  SOPRANO     SOLO— (a »   Tristam    and    Iseault    Foerster 

(1))    Peasant    Song    Rachmaninoff 

Miss    Elsa    Tlilede 

3.  VIOI^IN     SOLO— (a)   Adoration    Borowskl 

(b)   Meditation  from  "Thais"    Massenett 

Mr.    Albert    Zinger 

4.  PIANO    SOLO — (a)   Nocturne  in  F  minor  Chopin 

(b)    Valse    opus    42    No.    "i    Chopin 

Miss    Lulu    Haug 

-,.     AVE    MARLV    Baoh-Gounod 

CONSOLATION    (arranged   b.v   A.   M.   M.   Lindley)    Mendelssohn 

Miss  Blanche  W.  McCarter  Mr.  Clarence  J.  Crowley 

Miss  Ethel  I.  Moore  Mr.   Albert  Zinger 

6.  CONTRALTO    SOLO— Ah  Love  Lend  Thine  Aid    Saint-Saens 

(From    Samson    and    Delilah) 
Miss  Edith  A.  Bloomfleld 

7.  PIANO    SOLO— A  la  bien  aimiee    Schuett 

Miss  Emma  C.   Steeble 
,s.     V1(»L1N      SOLO-.Andante     and     Allegro     Molto     Vivu<e 

from   Concerto   in   E  minor    Mendelssohn 

Miss  Delia  Simmon.'^ 

9.     PIANO    QUARTETTE— Three  Spanish   Dances    Moszkowski 

Miss  Emma  C.   Steeble  Miss   Lulu  Haug 

Miss  Ethel  I.  Moore  Miss  Mabel  Corson 


PIANO  RECITAL 

MISS  ANNA  PETRI 
Wednesday  Evening,  June  4th,    1913 

PROGRAM 

1.  PIANO — Prelude   and    Fugue   e    minor Bach 

Miss    Anna    Petri 

2.  PIANO — La    Consolation    Dussek 

Miss    Anna    Petri 

;{.     PIANO— Sonata    E    flat    major    Haydn 

Miss    Anna    Petri 

4.  PIANO     AND     VIOLIN— Sonata    D    major    Schubert 

Miss    Anna    Petri  .Mr.    Louis    (ieesee 

5.  PIANO — Concerto   for   2   pianos    E    flat    Mozart 

Miss  Anna  Petri                                   Miss  Carrie  Ledogar 
ti.     PIANO    AND    VIOLIN— Canzonette     D'Ambrosia 

Miss    Anna    Petri  Mi-.    Louis    Geesee 

7.     PIANO — Sonata    Patlietique    op.    13    Beethoven 

Miss    Anna    Petri 
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PIANO  RECITAL 

by 

MISS  ROSE  GOODMAN 
Friday  Evening,  April  18th,  1913 

PROGRAM 

1.  SONATA,   op.   27    Beethoven 

Rose   Goodman 

2.  VIOLIN     SOLO    Spohr 

Alexander  Thiede 

3.  (a)     Bird  as  Prophet   Schumann 

(b)     Love   Dream    Liszt 

Rose   Goodman 

4.  VALSE,    E    major    Moslsowslrl 

Rose   Goodman 

5.  CONCERTO— For  Violin    Wieniawski 

Alexander  Thiede 

6.  (a)     NOCTURNE,  b  flat  major  Chopin 

(b)     GAVOTTE    H.  A.   Lang 

Rose   Goodman 

7.  BALLADE,  a  flat    Chopin 

Rose   Goodman 

8.  L'  African    Raff 

Rose   Goodman 


PIANO  RECITAL 

by 

MISS  CARRIE  LEDOGAR 

PROGRAM 

1.  PIANO — Prelude   and    Fugue   g   minor    Bach 

Carrie    Ledogar 

2.  PIANO     AND     VIOLIN— Sonata    d    minor    Gade 

Carrie    Ledogar  Henry    Schmidt 

3.  PIANO — a.     Nocturne    B    major Chopin 

b.     Nocturne    G    major Chopin 

Carrie    Ledogar 

4.  PIANO — Tannhauser    March    Wagner-Liszt 

Carrie    Ledogar 

5.  PIANO— Sonata  op.  90   Beethoven 

Carrie    Ledogar 

6.  PIANO — Concerto  g  minor   Mendelssohn 

Carrie    Ledogar 

7.  PIANO    AND     VIOLIN— Allegro    Spohr 

Carrie    Ledogar  Henry    Schmidt 

21 


PIANO  RECITAL 


by 

MISS  HARRIETT  G.  F.  LAPPIN 

PROGRAM 

1.     PIANO    SOLO— Prelude    and    Fugue    D    major    Bach 

Harriett    G.    F.    Lapiiiii 

•_'.     VIOLIN     SOLO— Prelude   du    Deluge    Saint  Saens 

Anna    Weitzniau 

;!.     I'lANO     SOLO— Concersturk    Von    Weber 

Harriett  G.  F.  Lappin  Emma   C.  Steeble   (2nd   Piano) 

4.  SOPRANO  SOLO— Mon  coeur  s'ouvre  a  ta  voix   Saint-Saens 

(From    Samson    and    Delilah) 
Adelina    P.    Near 

5.  PIANO  SOLO— Sonata  Pathetique,  op.  13  Beethoven 

Harriett   G.    F.    Lapi)in 

C.     VIOLIN    SOLO— Mazurka  de  Concert   Musin 

Anna    Weitzman 

7.     PIANO    SOLO— (a)   Nocturne  G  minor '. .  Chopin 

(b)  Impromptu    I     Chopin 

(c)  Etude   E   major    Chopin 

(d)  Polonaise  A  major  Chopin 

Harriett   G.    F.    Lappin 


VIOLIN   RECITAL 

by 

MR.  ALEXANDER  F.  THIEDE 
Friday  Evening,  June  6th,  1913 

PROGRAM 

1.  Kreutzer  Sonata,  for  Violin  and  Piano   Beethoven 

Adagio,   Presto  Andante  con  variazione  Presto 

Mr.  Alexander  Thiede  Miss  Elsa  Thiede 

2.  SOPRANO   SOLO    Selected 

Miss    Edith    Bloomfleld 

3.  (a)  Etude  in  A  minor    Rode 

( b )  Fuga   Bach 

(c)  Etude    Paganini 

4.  Concerto  in  D  minor   Wieneawski 

Allegro   moderate  Andante   non    troppo 

Allegro    con    fuoco,    Allegro    moderato 

5.  SOPRANO     SOLO    Selected 

Miss    Edith    Bloomfleld 

6.  Rondo    Capriccioso    Saint-Saens 
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Headquarters  for 
Everything  Musical 


Grand.UprightTtr. „ 

Pgrnann    and  Player    ^ptattDH 


Weymann  and  Keystone  State 

MUSICAL     INSTRUMENTS 

including  our  latest  patented 

WEYMANN    MANDOLUTE 


Lyon  &  Healy  and  Clark  Irish   Harps 


Victor  Victrolas  and  Records 
Edison  Amberolas 

Schirmer's  Publications 
Classical,  Operatic  and  Popular  Sheet  Music 


WEYMANN&SON,  loio  chestnut  street 


-ESTABLISHED   1864 


918  RIDGE  AVENUE 

PHILADELPHIA 


JULIUS  GUETTER 

Practical  Violin  Maker 


My  New  Violins  are  used  by  the 
best  teachers  and  soloists,  who 
prefer  them  in  tone  to  any  old 
instrument. 


The  Well-known  R.  Pfretzschner  Bows 
Always  on  Hand 


Always  a  Fine  Assortment  of  Old  Instruments 
on  Sale 

Many  Recommendations  from   all  over  the  United 
States  for  My  Artistic  Achievements 


B-BH 

B-SH 

B-SiH 

B'&H 

B®H 

b-zjh 

_B®H 

3F    you    are    looking    for    good    teaching    material,    you    will    always    find    it    in    our 
"Edition   Breitkopf."      Revised    by    the    most    prominent    authorities    of    musical 
art,   this   Edition   is    one   of   the   best    in   the   market   and    should   be   adopted    by 
every    music    teacher    and    Conservatory. 

Our  extensive  connections  with  foreign  publishers  through  our  different  branches 
all  over  Europe,  enable  us  to  procure  almost  any  composition  for  our  patrons  at 
original   prices. 

Write    today    for    our    catalogues    and    terms — they    will    be    sent    free    of    charge. 


B®H 


BREITKOPF  &  HARTEL 


Bear  Building 


-22-24  West  38th  Street- 


New  York  City 


The  Oldest  Music  Publishing  House  in  the  World.     Established  1719. 


"-STh    ji    B-£)H    Ji    B-SH    ji.    B-gDH    Jt    B-£)H    j[    B-SH    J[    B^H     )[    B^H     \\    B  @  H 


For  VIOLINS 

Old  or  New--Highor  Low  P<ice 

Go  to  the 

"Albert  Violin  House" 

known  the  world  over 
and  patronized  by  the 
Great  Artists.        ::       :: 

BOWS  CASES 

STRINGS   and 
ARTISTIC 

REPAIRING 


'l'.'M  and~/s  size  violins 

for  pupils 

A    Specialty. 

Bell  Phone.  1345  Walnut 


E.  J.  ALBERT 

124  Sd.  ninth  street 

Cor.  9th  and  Sansom  Sts. 


♦^♦^♦•^•J*  •■%♦?•♦?♦♦■%•$••?•♦?■♦•?♦•■?•  A  ♦?♦•$♦•?•♦?•  •^•A 


WILBUR   H.  ZIMERMAN 

l|tglt  (Srabp  ^rtnltng 
3431  Germantown  Avenue 

PHILADELPHIA 


CATALOGUES,  PAMPHLETS  AND 
PROGRAMS  FOR  ALL  MUSICAL 
OCCASIONS.  HIGH  GRADE  STA- 
TIONERY AND  PRINTED  LITERATURE. 

Bell  and  Keystone  Telephone 
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